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Christian Dior : A Life in Style and 
Solitude  
 
A true story: I once had a friend who was 
a fashion director. On nights when she 
couldn’t fall asleep, instead of counting 
sheep, she would count the designers who 
succeeded Monsieur Dior at the helm of 
the House: Yves Saint Laurent, Marc 
Bohan, Gianfranco Ferré, John Galliano... 
until she drifted off to sleep. 
 
For most of us, Dior simply conjures up an 
image of timeless elegance, a famous 
name, a beautiful boutique. But right now 
in Atlanta, we have a rare chance to 
discover the story behind that name. Since 
April 16, the exhibition Dior: Crafting 
Fashion at SCAD FASH brings together 
nearly a hundred historic creations and, 
more importantly, the story behind them. It 
reveals the hidden work of the petites 
mains, the artistry of each silhouette, and 
the imagination woven into every detail. 
But at the heart of it all lies a fascinating 
question: who was Christian Dior, really? 
 
First collection 
We are on February 12, 1947, outside 30 
Avenue Montaigne in Paris. Women 
wrapped in mink coats, among them Rita 
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When Isadora Duncan Captured The Eye of Rodin 
Time may have somewhat diminished her reputation but 
when Isadora Duncan, the American-born dancer and 
pioneer of modern contemporary dance, arrived in Paris 
after having “mesmerized London” she captured the attention 
of the intellectual and artistic elite. All this at the age of 
twenty-three. With Maurice Ravel playing the piano, she 
dances to the music of Chopin at the Friday night musical 
salons of a leading society hostess. 
 
She was also assisted by an American, Winnaretta Singer, 
the sewing-machine fortune heiress. A lesbian who speared 
her husband, Prince de Scey-Montbéliard, on their wedding 
night with an umbrella and threatened to kill him if he got any 
closer. The second time around she wisely married a 
homosexual, Prince Edmond de Polignac. The Princess 
organized a series of subscription concerts for Isadora limited 
to the Paris elite. Even Coco Chanel was not invited since the 
Princess stated that she does not invite “tradespeople.” Other 
attendees included the composer Gabriel Fauré, the 
statesman and future Prime Minister Georges Clemenceau, 
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Hayworth and Marlene Dietrich, crowd in 
to attend the very first Dior show. The 
designer has already made a name for 
himself. Before the war, some of his 
sketches had been accepted by Nina Ricci 
and Balenciaga, and he had designed 
costumes for film and theater. But on this 
winter morning, Dior intends to make a 
lasting impression. He understands that 
perfume and couture belong together. As 
the models he affectionately called “his 
darlings” walk through the salons, liters of 
Miss Dior are sprayed into the air. 
Everyone leaving 30 Avenue Montaigne is 
literally perfumed. Never mind that many 
guests are holding lit cigarettes in their 
gloved hands. The show is a triumph. A 
Harper’s Bazaar journalist, Carmel Snow, 
famously declares: “It’s such a New Look!” 
The phrase will go down in fashion history.
 
Standard-bearer 
Dior launches his first collection under his 
own name in 1947, at age 42, thanks to 
financial backing from an industrialist, 
Marcel Boussac. It certainly helps to be 
financed by a textile magnate when you 
want to make fashion. Before the war, a 
dress might use 3.5 meters of fabric; the 
couturier uses more than 30 meters. Soft 
shoulders, full busts, and skirts as wide as 
corollas: his style is created in reaction 
against 1940s fashion, shaped by 
rationing and austerity. France emerges 
wounded from war, but with Dior, French 
luxury takes to the global stage in all its 
splendor. The designer does not simply 
dress women; he reimagines France: lush, 
confident, almost theatrical. With Dior, the 
country gets its revenge. 
 
Architect 
That is the profession he dreams of 
practicing, and the one he respects most. 
He considers his couture creations to be 
“ephemeral architecture.” If he knows how 
to construct a dress, he also knows how to 
construct a world of his own. Flowers hold 
pride of place: roses, his favorites, which 
remind him of his childhood garden in 

and the fifty-nine-year-old celebrated sculptor Auguste 
Rodin. 
 
Rodin and Isadora were taken with each other; he is 
desperate to sculpt her. At his studio Rodin not only gives 
Isadora the names of his statues but caresses them. He 
takes a small quantity of clay and forms a woman’s breast. 
They then proceed to Isadora’s studio where she dances for 
him and explains her theory of dance. She soon realizes he 
has more on his mind as he comes toward her. “My whole 
desire was to yield to him my entire being and, indeed, I 
would have done so if it had not been that my upbringing 
caused me to become frightened, and I withdrew, and sent 
him away bewildered.” 
 
Later in life she regretted not giving her virginity to Rodin, 
“Surely Art and all Life would have been richer thereby.”  
 
Rodin never got over her. “Isadora Duncan is the greatest 
woman I have ever known!” He continued, “Sometimes I think 
she is the greatest woman the world has ever known. Elle est 
suprême!” 
 
Source: Hello Goodbye Hello, by George Brown 
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Granville, Normandy, but also lily of the 
valley and iris. These roses will later be 
cultivated, after the war, by his sister 
Catherine. 
Committed to the Resistance, she 
survives the concentration camps. She is 
the one who inspires the “Miss Dior” 
perfume. After the war, she becomes a 
rose grower in Grasse. Dior has always 
felt deep admiration for her; with Catherine 
he returns to what matters most: he is a 
craftsman in the service of feminine 
elegance. He does not seek to 
revolutionize fashion, and even less to 
change women. Coco Chanel resents him 
deeply for that. The two hate each other.
She accuses Dior of upholding the notion 
that women are only objects to be admired 
by men. 
 
Businessman 
If Dior knew how to define elegance, he 
also knew how to turn it into influence. In 
1947, he traveled to the United States, met 
department-store executives, and gave 
interviews by the dozen. By the end of that 
year, the name Dior was mentioned 1,500 
times a month in the American press. Dior 
approved licensed products: socks, 
scarves, ties, glasses. He was the first 
couturier to sign licensing agreements. He 
understood that couture alone could not 
sustain a house. A name had to travel, 
through perfumes and everyday objects. 
Style begins with clothes, but power 
begins with a name. 
 
Friends of poets 
He amasses a considerable fortune and 
acquires a mill in Milly-la-Forêt, where he 
welcomes friends such as the poets Jean 
Cocteau, Max Jacob, and the composer 
Francis Poulenc. Deeply discreet, he 
conceals his homosexuality for most of his 
life. Self-conscious about his appearance, 
Dior is rather round, almost bald, and 
inclined to excess at the table. Aware that 
he does not attract the men he desires, he 
retreats into food as consolation. He never 
truly takes his health in hand, even after a 

 

 

 

We have some wonderful events coming up: 

 Wednesday, May 6, 2026, 7:00 PM at the Tara Theater, 
Atlanta, one night only screening of “L’Affaire Bojarski,” “The 
Money Maker”. Inspired by a true story, Reda Kateb plays the 
elusive Polish refugee who, for 15 years, forged banknotes 
so flawless they duped the Bank of France itself. In French 
with English subtitles. For info/tickets:  frenchpremiere.com 

 Saturday, May 9 at 1 PM, SCAD FASH exhibition Christian 
Dior: Jardins Rêvés, guided tour. Garments inspired by Dior’s 
love of gardening as well as floral and garden silhouettes by 
the House’s successive directors will be shown. Our own 
fashion expert Nancy Flaherty will be joining us. Admission: 
Free. This event is at capacity. 

 Saturday, May 30, Noon, Rhodes Hall, “The Castle on 
Peachtree,” guided tour. A historic 1904 Romanesque 
Revival mansion located at 1516 Peachtree Street, Atlanta. 
Luncheon to follow. Watch for registration info. 

 Save the Dates 
 Nuit en Blanc, June 6 at 6 PM, Brookhaven location. Our 

annual all-white soirée salute to summer. Watch for your 
invitation. 

  Saturday, July 18, 2 PM, An Insider’s View of Hollywood: The 
Update, by our own author and Hollywood insider Bobbi 
Kornblit. Buckhead location. Watch for registration info. 

 Saturday, August 15, 2 PM, A Look at Baroque Music with 
Ute Marks, violinist with the Atlanta Baroque Orchestra. 

Grand Est: 
Our ATSCC Autumn 2026 tour is set for 09/25/2026 thru 
10/05/2026. Our “Grand Est” tour of France will take us from 
Champagne country to Metz, to Strasbourg and charming 
places in between. For further information please contact 
Joelle Kaflon at mailto:joelle@travelbootik.com 

Forty for Forty 

We are promoting a new level of Membership for those 
40 years of age or younger: 
Single: $40 
Couple: $60 
So, if you know younger people who may wish to join 
ATSCC please let them know about our newly 
discounted annual membership rates. Merci! 



heart attack that leaves him unconscious 
on the Champ de Mars. 
 
Fortune-tellers 
His rapid fortune makes him increasingly 
capricious. He flies into sudden rages if a 
tie is worn incorrectly, or if the petits fours 
are not ordered from his preferred pastry 
chef. To contain his anxiety, he relies on 
rituals. He consults fortune-tellers and 
surrounds himself with talismans. 
Superstition is less belief than control. At 
the same time, demand becomes 
relentless. Marlene Dietrich, who wears 
only Dior, tells Alfred Hitchcock: “No Dior, 
no Dietrich.” His life is defined by a tension 
between exposure and retreat. 
 
La Colle Noire 
This tension grows ever more fragile. At 
the head of an empire, Dior has never 
been more exposed. By 1954, he 
accounts for more than half of French 
couture exports. As his style evolves from 
the “corolla” to a longer, leaner silhouette, 
criticism intensifies. A young Yves Saint 
Laurent already supports the house, but 
jealousy begins to surface. 
 
Dior seeks refuge in the south of France, 
at Le Château de La Colle Noire. He 
dreams of silence, of withdrawal. But what 
he builds is another world: thousands of 
flowers, olive trees, roses, terraces carved 
into the hillside, a landscape composed 
like a collection. Even in seclusion, Dior 
does not disappear; he orchestrates his 
own disappearance. Today, La Colle 
Noire belongs to the perfume division of 
Christian Dior, under LVMH, and is not 
open to the public. 
 
But this private universe comes at a cost. 
In the end, the man who embodied one of 
the most powerful houses of his time is 
deeply in debt, some 80 million francs, a 
burden personal, not corporate. While 
undergoing treatment in Italy, he suffers a 
fatal heart attack during a game of cards. 
He was 52 years old. 

 

From our French Kitchen 
Les champignons à la grecque (Mushrooms Greek-style) 

Serves 2  
8 ounces sliced button mushrooms 
4 ounces white wine 
Juice of ½ lemon 
1 tbsp olive oil 
1 bay-leaf 
1 garlic clove 
A few coriander seeds or dash ground coriander 
Salt and Pepper to taste 
 
Add all the ingredients except for the mushrooms to a large 
pan on low heat, mix. 
Add mushrooms and poach gently for about 10 minutes until 
tender. Serve. 
Tip: This would be an excellent accompaniment to fish. 
Voilà! 
 

As the French say… 

“Mon amour de la chanson surpassait mes autres 
amours.” 

 
“My love of the chanson towered above my other loves.” 

 
Charles Aznavour (1924-2018) 
French singer and songwriter 

 

 
 
 

Please note: This newsletter would not have been possible 
without the able assistance of Frances Westbrook and Mark Sisk. 

Merci beaucoup 


